
 

Marginalia 

Apocalypse 
Thematic Issue, October 2010  

The Journal of the Medieval Reading Group 

http://www.marginalia.co.uk/ 



Marginalia 
Apocalypse 

Thematic Issue, October 2010  

Editors’ foreword    

 

Articles 

 

The Apocalypse and Religious Propaganda: Illustrations by Albrecht 

Dürer and Lucas Cranach the Elder —Denise Alexandra Hartmann 

 

Imperfect Apocalypse: Thomas of Erceldoune’s reply to the Countess of 

Dunbar in Harley MS 2253—Victoria Flood 

 

Holy Shit: Bosch’s Bluebird and the junction of the scatological and the 

Eschatological in Late Medieval Art—Marisa Mandabach 

 

 

Notes 

   

The Cup of Dom—the Identity of a Small Figure on the Franks Casket 

—Dustin McKinley Frazier 

 

The Apocalyptic vision on the Cross of Sts Patrick and Columba 

—Nienke Van Etten  

 

 

Reviews 

Cover Image:  An image from St John's College, Cambridge, MS B.9, f.169v, by 

permission of the Master and Fellows of St John's College, Cambridge. 

iii 

 

 

 

1 

 

 

11 

 

 

28 

 

 

 

 

 

50 

 

 

57 

 

 

 

64 

Marginalia, October 2010 i 



Acknowledgements: 
 
For this issue, the editors would particularly like to thank the copyright 
holders of all the images: the Master and Fellows of St. John’s College, 
Cambridge; Prestel; the Albertina Museum, Vienna; Erich Lessing/Art 
Resource; the British Library Board; the Bodleian Library; Images for 
Academic Publishing, Metropolitan Museum of Art, NY; V&A  Images, 
Victoria and Albert Museum, London; Jörg P. Anders; J. Paul Getty Mu-
seum, Los Angeles; the Trustees of the British Museum; and Nienke van 
Etten. 
 
 
Editorial Board 
Issue Editor: Joanna Bellis (Pembroke College, Cambridge, Literature) 
General Editor: Aisling Byrne (St John's College, Cambridge, Literature) 
Design Editor: Danica Summerlin (Queens' College, Cambridge, History) 

 

Advisory Board 
Dr. Ruth Ahnert (Queen Mary, University of London, Literature); Dr. Laura Ashe 

(Worcester College, Oxford, Literature); Dr. Elizabeth Boyle (St Edmund's College, Cam-
bridge, Anglo Saxon, Norse and Celtic); Prof. Helen Cooper (Magdalene College, Cambridge, 
Literature); Dr. Richard Dance (St Catharine's College, Cambridge, Anglo-Saxon, Norse and 
Celtic); Dr. Catherine Eagleton (Curator in the Department of Coins & Medals, British Mu-
seum, History of Science); Dr. Mary Flannery (Queen Mary, University of London, Litera-
ture); Dr. Berthold Kress (Corpus Christi College, Cambridge, Art History); Dr. Kathryn A. 

Lowe (University of Glasgow, Literature); Dr. John Marenbon (Trinity College, Cambridge, 
Philosophy); Dr. Robert Mills (King's College London, Literature, Visual Culture & Theory); 
Dr. Sophie Page (University College London, History); Dr. Catherine Rider (University of 
Exeter, History); Dr. Anke Timmermann (University of Glasgow, History and Philosophy of 
Science); Dr. Katie Walter (Ruhr-Universität Bochum, Germany, Literature); Dr. James 

Wade (Emmanuel College, Cambridge, Literature). 

 

Reviews Committee 
Venetia Bridges (Clare College, Cambridge, Medieval Latin); Megan Leitch (St John's Col-
lege, Cambridge, Literature); Miriam Muth (Trinity Hall, Cambridge, Literature) 

 

Journal Committee 
Linda Bates (Trinity Hall, Cambridge, Literature); Joanna Bellis (Pembroke, Cambridge, Lit-
erature); Alastair Bennet (Girton College, Cambridge, Literature); Venetia Bridges (Clare 
College, Cambridge, Medieval Latin); Helen Brookman (Corpus Christi College, Cambridge, 
Literature); Aisling Byrne (St John's College, Cambridge, Literature); Elizabeth Dearnley 

(Pembroke College, Cambridge, Literature); Emily Guerry (Pembroke College, Cambridge, His-
tory of Art); Joni Henry (St John's College, Cambridge, Literature); Megan Leitch (St. John's 
College, Cambridge, Literature); Miriam Muth (Trinity Hall, Cambridge, Literature); Danica 

Summerlin (Queens' College, Cambridge, History); Ben Vertannes (Downing College, Cam-
bridge, History); Alexander Whiscombe (Pembroke College, Cambridge, Anglo-Saxon, Norse 
and Celtic) 

 

Marginalia, October 2010 ii 



Anxiety about the imminent obliteration of the human race, or ‘end times’, is a 

staple of human experience. The central importance of the apocalypse in the cul-

tural imagination of the middle ages is testified by the sheer number of vivid 

(sometimes lurid) depictions of it in the  texts and images that have come down 

to us. Moreover, the apocalyptic preoccupations of the medieval Christian 

world find a modern mirror in a succession of uniquely 20th- and 21st-century 

concerns: nuclear oblivion, overpopulation, the greenhouse effect and, most re-

cently, climate change. The interest of this topic to students of the medieval pe-

riod is reflected in the unprecedented number of submissions we received in 

response to this year’s call for papers. This tenth issue of Marginalia brings to-

gether articles on the theme of ‘Apocalypse’ by graduate students working in a 

number of disciplines and from academic institutions across the world. 

Albrecht Dürer is responsible for some of the most iconic of all images of 

Apocalypse. Denise Alexandra Hartmann’s contribution examines Dürer’s work 

on this theme alongside that of Lucas Cranach the Elder. Her paper situates 

both artists within their contemporary cultural contexts and explores the extent 

to which Cranach reimagined Dürer’s imagery for a post-Reformation world.  

Victoria Flood offers a thoughtful reinterpretation of an understudied text 

– Thomas of Erceldoune’s reply to the Countess of Dunbar – along with a theo-

rization of the operative significance of the often undervalued medieval genre 

of prophecy. Her paper argues that the Erceldoune prophecy is more interesting 

than it has been considered to be by placing the text in relation to contemporary 

sociopolitical and economic conditions and concerns on the one hand, and Bibli-

cal precedent on the other. Flood employs a sophisticated view of historical rele-

vance in order to argue that this prophecy is less tied to a certain event or 

propagandist agenda than it is connected to a contemporary cultural attitude 

towards history, and therefore ‘universally applicable, rooted in the use of quasi

-apocalyptic imagery and sense of universal decline’. 

Marisa Mandabach’s article is a comparative analysis of an intriguing fig-

ure in Hieronymus Bosch’s ‘Hell’ panel in the Garden of Earthly Delights: the 

bluebird that sits atop a cistern-throne, eating and excreting the souls of the 

damned into a translucent blue bubble. Drawing on a wide range of images that 

depict diabolic defecation as an infernal punishment, Mandabach’s interpreta-

tion of this tantalising late-medieval image and its analogues offers a wider 
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comment about creation and recreation, its parodies and travesties, and the art-

ist’s place as imitator. This article makes a fascinating introduction for non-

specialists, especially those interested in the emerging field of ‘fecopoetics’, 

which was discussed in Virginia Langum’s review in the last issue of Marginalia. 

Dustin MacKinley Frazier offers an identification of a previously un-

known figure on the Franks Casket, a magnificent Anglo-Saxon object that he 

calls a ‘byword for scholarly puzzles’. His comparison of the conquest of Jerusa-

lem (AD 70) as depicted on the casket’s rear panel, with its description in 

Josephus’s account, offers new insight into the identity of the small boy who 

appears carrying a cup beneath Titus’s throne, which has important implica-

tions for our understanding of thematic narrative of the casket as a whole. 

Nienke Van Etten’s paper addresses the influences and uses of apocalyptic 

imagery in medieval Ireland with particular reference to The Cross of St. Patrick 

and St. Columba at Kells. Her paper pays particular attention to the complex 

web of historical and theological circumstances that may have informed the 

making of this cross.  

As always, the articles are accompanied by a range of reviews of recent 

publications in the field.  
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